PERFORMANCE AND AESTHETIC APPRECIATION 


(2) when there is harmony between the space-for-per- 
formance qua physical structure/environment in which 

a given work of art is performed and the work of art 
qua aesthetic structure the aesthetic appreciation of 
that work of art is likely to be encouraged/promoted 
by that space-for-performance also because of the fact 
that that space-for-performance communicates a great 
deal of information to those spectators who have en- 
tered therein. That space first of all reminds the 
spectators in question--in the time between their en- 
trance into that space and the beginning of the per- 
formance--that they will be presented an autonomous- 
aesthetic whole of a particular type to which they may 
or may not choose to submit their selves. Think about 
the feeling of walking into a room in a private home 
and turning on a television set in order to watch and 
listen to a performance of Die Frau ohne Schatten and 
think about the feeling of walking into the Vienna 
Opera in order to watch and listen to a performance of 
Die Frau ohne Schatten and know that the spectator's 
experience of the Vienna Opera qua physical structure/ 
environment before the curtain goes up on that per- 
formance prepares the spectator for perceiving Opus 65 
of Richard Strauss--that being the case does not that 
space promote/encourage the aesthetic appreciation 

of that which takes place on stage after the curtain 
has gone up? The answer is yes. When there is harmony 
between the space-for-performance qua physical struc- 
ture and the work of art qua aesthetic structure that 
is performed in that space the spectator is--in the 
period between his entrance into that space and the 
raising of the curtain--intellectually prepared for 
that performance by the space in question--this is 
true in that the spectator who is conscious of the 
space-for-performance qua physical structure/environ- 
ment into which he has freely entered and in which he 
is currently situated knows that that spatial structure 
(in which are incarnated particular principles of re- 
vision/of construction understood and utilized in a 
particular manner) in which he is literally situated 
is not unlike that in which he will be allowed to par- 
ticipate figuratively once the curtain has gone up-- 
that being the case does not that space qua physical 
structure/environment promote/encourage the aesthetic 
appreciation of that which takes place on stage after 
the curtain has been raised? Does not L'Odéon qua, 
physical structure prepare the spectator for the de- 
nouement of Le Tartuffe? The answers are both yes. 





